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POETRY: A Magazine of Verse 

The Wife of Potiphar with Other Poems, by Harvey Mait- 
land Watts. The John C. Winston Co., Philadelphia. 
The dramatic episode giving the book its title, and 
another dramatic poem of satirical turn, have a certain 
direct terseness of expression which is not in evidence 
in the rest of the poems in the book. These are wordy, 
wooden; the legs are of cork, and the features, if they 
can be discerned at all, too thickly varnished with the 
theatrical poetaster's paint. Mr. Watts should make 
a clean sweep and begin again. Apparently he has not 
realized that a confusion of all things upon which his 
eye may light, in the weaving of his fancy, will not give 
the reader any clarity of vision — the focus changes every 

moment. 

A nodding smile, at every turn, 

Hardest of hearts unlocks 
Where croziered fronds of silvery fern 

Shepherd the violet flocks; 
And mid-air dogwood drifts of snow 
Repeat the bluets' spread below. 

One may choose examples at random, all equally 
entangled in wordy insignificance, and all equally far 
from that immediate spontaneity of perception, that 
projective reciprocity, which make poet and audience 
one. 

In Vivid Gardens, by Marguerite Wilkinson. Sherman 

French & Co. 

These Songs of the Woman Spirit, published in 1911, 
are feminine in the larger sense of the word, a rich con- 
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tralto voice singing out of the deepest experiences of life. 
The poet does not always get her keen message into 
poetic cadences; sometimes it weakens into prosaic state- 
ment. But again it becomes a clear strong chant welling 
out of hidden reserves of feeling and attaining rhythm 
as naturally as a mountain stream or a child. 

Who is She that Waits?, The Present, The Woman 
of Now, Fulfilment, etc., are phases of the same subject 
which is most rapturously expressed in the ten quatrains 
of Betrothal: 

I have found me a man, I have held and made him, 
What first was good, I shall make complete; 

No other woman like me hath swayed him, 
Nor bowed his shoulders to kiss her feet. 

I have found me a man, from himself I bought him, 
Gold from the dross and better from worse; 

No other woman like me hath taught him 
The great white law of the universe. 

The Star-Treader and Other Poems, by Clark Ashton 
Smith. A. M. Robertson, San Francisco. 

This Californian has extreme youth in his favor, so 
it would be idle to complain that his subjects are chiefly 
astronomic. Life will bring him down to earth, no 
doubt, in her usual brusque manner, and will teach him 
something more intimate to write about than winds and 
stars and forsaken gods. Meantime he shows an unusual 
imaginative power of visualizing these remote splendors 
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